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02 Commissioner

Mai Bint Mohammed Al Khalifa

This is our first participation at the Venice Art Biennale, albeit near
a location that we have visited and inhabited twice before. The first
time, we came with fishermen’s huts and the story of disappearing
coastlines, sharing a local cause we came back home with an

international prize.

Mai bint Mohammed Al Khalifa is the
Minister of Culture of the Kingdom
of Bahrain.

The second participation was through five screens
superimposed on the Arsenale’s windows, which overlay
live transmission of Bahraini landscapes that had become
infamous backgrounds in the media.

This time, and following two previous participations
at the Architecture Biennale, we come to Venice to
celebrate Art. Art has lived in Bahrain since its inhabitants
were working with copper and stone, leaving us with
traces of a sophisticated 5000 year-old civilization, the
accumulation of expertise that has garnered a multitude
of schools of thought, and the wealth of experience in
the art field that confirmed Bahrain’s presence on the
arts scene at an early stage and that spread through
paintbrushes the name of our state to the wider world.
We participate this time through the experience of young
artists, discovering their hidden worlds and giving them
the opportunity of self-discovery. Through the art works
presented by Mariam Haji, Camille Zakharia and Waheeda
Mallulah, optimism comes out victorious, memories are
surveyed, and our own private worlds succeed in offering
an alternative to the realities of our current world. Our
participation is a means of reasserting the importance of
Art as a universal language through which we can reach
the whole world.




04 Curator

Melissa Enders-Bhatia

The first-time participation at the Venice Art Biennale is a daunting
prospect for any country. While other countries have participations
at this venerated art institution dating back over a hundred years,
one is just at the beginning. Domestic realities have to be negotiated

and balanced with the expectations of an international art audience.

Melissa Enders-Bhatia is a curator and the
director of art and exhibitions at the Shaikh
Ebrahim Center for Culture and Research

in Bahrain.
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Having gained its independence from British rule
in 1971, Bahrain is a relatively young nation. An art
scene, while similarly young, is not just nascent, rather
it has been developing for more than sixty years. The
first Bahraini artists to seek art education abroad,
ventured to Egypt, Syria and Iraqg in the 1960s and later
to France and the USA. Based on the work of these
pioneers of an independent modern art movement in
Bahrain, a growing number of contemporary artists
has emerged, seeking to express themselves in newer
media. Amongst these, Mariam Haji, Waheeda Malullah
and Camille Zakharia have been chosen to represent
Bahrain due to their artistic merit. In a context where
there is as yet no tradition of breaking with tradition,
each artist represents a kind of leadership in the search
for innovation and self-questioning in their art practice,
which is the foundation of a developing contemporary
art scene.

The pavilion of the Kingdom of Bahrain presents the
work of Mariam Haji, Waheeda Malullah and Camille
Zakharia in a loose curatorial framework, tied together
by the subjective exploration of culture and self that lies
at the core of their art practices. With an emphasis on
the importance of identity, the pavilion examines the
expression of interiority and private meanings in these
artists.

Mariam Haji's current artistic practice is represented
in the exhibition by a drawing entitled ‘The Victory.’
The last in an autobiographical series the artist has
worked on over the last two years, 'The Victory’ brings
to a close a series in which the artist has explored
personal and highly internalized conflicts relating to
gender, spirituality and social norms and expectations.
While Mariam Haji's compositions depict imaginary
landscapes and encounters with animals, these
settings are very real to the artist’s experience and
understanding of her world and surroundings. The
artist uses art historical references as a departure for
her own creations, questioning traditional modes of
thinking and cultural stereotypes. This was also the case
with the Muse series and ‘Premonition.” ‘The Victory’

is inspired compositionally by Henry Renault’s 1868
painting of ‘Automedon with the Horses of Archilles’
(Museum of Fine Arts, Boston). Considering heroic
victory in battle as an essentially male concept, the artist
guestions this idea as adopted by great warrior women
and feminist heroines from both eastern and western
traditions, including Shahnameh, Rabaa Al Adawiah,
Sharat Al Durr and the likes of Joan of Arc of France,
Queen Artemisia of Caria, Persia and the mythological
Brunhilde, from the German Nibelungen legend. In a
feminist framework, Mariam Haji rejects the notion that
victory should imply the adoption of male constructs.
The animals the artist has chosen to depict in her work
have strongly personal symbolic meaning, representing
the essence of Haji's conflicts, the other, the primal and
unpredictable. In ‘The Victory,” Mariam Haji has chosen
to contrast the purebred nobility of Arabian horses with
the humility of herself riding a donkey.

‘A Villager's Day Out’ is a series of photographs
encapsulating the art practice of Waheeda Malullah.
Reverberating with feelings of excitement and
apprehension, the series chronicles a day’s outing to
the big city by a young girl from the villages in Bahrain.
Whether exploring a local souq or engaging playfully
with a painted mural, the artist’s protagonist displays
curiosity and a desire to connect with the world around
her. Alternately, the images of the girl in the black abaya
walking down a large cement pipe and standing awe-
struck in front of a skyline under construction reveal
a sense of isolation and estrangement. This inherent
duality is characteristic of much of Malullah’s work.

Playful exploration is the hallmark of Malullah’s
art practice. However, through a careful staging of
her photographic compositions, the artist explores
deeper issues regarding the role of women, dress and
religion in her more traditional community. Many of
her projects are set in the private location of the home
or studio, where issues relating to dress are explored.
Alternatively, the artist places herself directly in settings
that are traditionally the domain of men, such as in her
project ‘Stopped Ball!” (2003). Through a careful use of
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the formal elements of shape, color and light, the artist
transforms the traditional dress of women, the figure-
covering abaya, into a canvas for human creativity. In
the photographic series "My Face’ (2009), Malullah
literally projects images of her face onto two women
clad in colorful clothes. ‘Red and White’ (2011) sees the
artist use a figure clad in white as a canvas of her stop-
motion series presenting the development of a fetus
inside the human body.

The camera has been a constant companion in
Camille Zakharia's nomadic life, taking him from his
native Lebanon to the US, Greece, Turkey, Canada and
finally Bahrain, where he has spent close to twenty
years. The act of documenting this journey and his
surroundings in the form of family, friends, the people
he encountered and the architecture and landscapes he
saw is central to Zakharia's work. While his photography
practice represents the act of recording and
documentation, it is in his collage practice that the artist
addresses questions relating to belonging, identity and
memory. Qualities of fragmentation, contradiction and
multiplicity are inherent in the medium of collage and as
such it is ideally suited to convey Zakharia's experience
of dislocation and resulting hybrid identity. Elements of
chance and lack of control over one’s destiny feature
strongly in the artist’s work. The issue of belonging is
present throughout his oeuvre, including the
project ‘Assembling Places’ (1996) and “Elusive
Homelands’ (1999/2000), a series of individual and
family portraits of Arab immigrants in Canada.

Camille Zakharia's art practice is represented in
this exhibition by a photo collage titled ‘c/o.’

The title itself references the lack of a defined and
constant address and home, the act of just passing
through and the lack of belonging. Through hundreds
of small individual tableaus, Zakharia re-experiences and
reconfigures the photographs he took over the course
of a life-time. However, unlike in his work ‘Cultivate
Your Garden’ (1998) in which the artist reconfigures

his most cherished memories of people and places into

‘Mariam Haji, Waheeda Malullah
and Camille Zakharia reflect very
different personal experiences and
contexts in a country characterized
by rapid modernization,
urbanization and resulting
intensifying social and economic
heterogeneity.’
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a frieze-like composition, in ‘c/o’ these memories are
presented in a fragmented and random manner.
It is a comment on the nature of memories, which occur
randomly and disjointedly and become increasingly faint
over time.

Mariam Haji, Waheeda Malullah and Camille
Zakharia reflect very different personal experiences
and contexts in a country characterized by rapid
modernization, urbanization and resulting intensifying
social and economic heterogeneity. Self-taught
Malullah, internationally educated Haji, and nomadic
Zakharia are indicative of the varied and complex
experiences of being an artist in Bahrain. For Mariam
Haji, who studied abroad and is currently based in
Berlin, a personal conflict is evident in much of her
work, and this relates to gender and social expectations
as well as spirituality. By contrast, Waheeda Malullah
explores her immediate environment with less of a
self-conflicted and critical distance. Through her often
deliberately playful approach, her work explores the
context of a more traditional environment. Having
spent close to twenty years in Bahrain, Camille
Zakharia represents the nomadic and hybrid element
in the local art scene, which is characteristic of many
Arab countries, where emigration is a constant and
individuals often move between and are at home in
multiple countries.







Mariam Haji

Artist



Mariam Haji is an artist working in multiple media, ranging
from video to installation and performance. Her recent focus has
been on drawing and painting. Born in 1985 in Bahrain, the artist
currently resides in Berlin. She gained a Diploma in Art and Design
at Dundee College, Scotland and later completed a Bachelor in Fine
Arts (Drawing), at the Royal Melbourne Institute of Technology in
Australia.

Mariam Haji's work has been exhibited widely, including in Bahrain
at the Bin Matar House (Premonition, 2012), The Bahrain National
Museum (The Muse series, 2011), Al Bareh Gallery (Army of Mariam,
Spring of Culture Festival 2009) and Al Riwaqg Art Space (various
group exhibitions, 2009-2011), and in Melbourne, Australia at the
First Site Gallery (The Unlovely, 2008), the Guildford Lane Gallery (4
Flights, 2008), and the Blind Side Gallery (Humming a New Dysphoria,
2008).

Haji's performance art projects include Nafas, at the Takt Artist
Residency (TamTam8 Gallery, Berlin, Germany, 2011), Human Waste
Placenta Infinity (Budaiya Beach, Fort Museum, Bahrain, 2010), the
Cuboid Collective (Elham Arts Festival, Bahrain National Museum,
Bahrain, 2009), Metasenta Projects (Tashkeel Arts, Dubai, 2009) and
Corpus Couture (Spin Cycle Festival, Melbourne, Australia, 2006)

In January 2012, Mariam Haji won the first prize, the Al Dana
Prize, at Bahrain’s 38th Annual Fine Arts exhibition.

Artwork
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The Victory, detail (2013). Charcoal, graphite, pastel, pigment and varnish on paper, 800 x 270cm. Image courtesy Georgina Pope. The Victory, detail (2013). Charcoal, graphite, pastel, pigment and varnish on paper, 800 x 270cm. Image courtesy Georgina Pope.



Premonition, Dawn (2012). Oil on canvas, 600 x 500 cm. Image courtesy Ghassan Chemali. Jdlosi plue G0 dosdo 8ygall (oo x .l el Giiles (ade j (T 1T) jall  galaladl uall



Kill the Muse (2011). Charcoal, acrylic and varnish on paper, 200 x 150 cm. Image courtesy Saji Antony. du9u| b o doado 8jguall e To.xT. . )9 ule Gripg lilislg @as (T 1) plgldl Jis



Freedom from the Muse (2011). Charcoal, acrylic and varnish on paper, 200 x 150 cm. Image courtesy Saji Antony. du9u| b o dondo sjguall \euu 1o.xT. . @9 ule Gripg lilislg @as (T 1) plgldl o ypaill
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Waheeda Malullah

Artist
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A Villager's Day Out (2008). Digital print on paper, 110 x 73cm. Image courtesy of the artist. A Villager's Day Out (2008). Digital print on paper, 110 x 73cm. Image courtesy of the artist.
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A Villager's Day Out (2008). Digital print on paper, 110 x 73cm. Image courtesy of the artist. A Villager's Day Out (2008). Digital print on paper, 110 x 73cm. Image courtesy of the artist.






At Home (2008). Image courtesy of the artist. olall pgai go (T, A) «ull Jo»



My Face (2009). Image courtesy of the artist. olall poai o (T..9) «gag»



Red and White (2011). Image courtesy of the artist. olall pani go (T 11) «aulg yaal»
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Camille Zakharia

Artist



Camille Zakharia is a documentary photographer and collage
artist. Born in 1962 in Tripoli, Lebanon, the artist has lived in Bahrain
for close to twenty years. He holds a Bachelor degree in Fine Arts
from Nova Scotia College of Art and Design, Halifax, Canada.

Zakharia has lectured and led numerous workshops on both
documentary photography and photocollage practices. His work
has been exhibited extensively, including at AlieNation (Barjeel
Art Foundation, Sharjah UAE,2012), Photoquai (Musée du Quai
Branly, Paris, 2011), Freedom (Chobi Mela V, Dhaka, Bangladesh,
2009), My Father’s House: The Architecture of Cultural Heritage
(British Council touring exhibition, 2009-10), Jameel Prize 2009
(V&A touring exhibition, 2009-2010), Sharjah Biennal 8 (2007),
The Lands Within Me: Expressions by Canadian Artists of Arab
Origin (Canadian Museum of Civilisation, Ottawa, 2001-2003). His
project, Coastal Promenade was the photographic essay for the
Reclaim project that won the Golden Lion Award at the Venice
Biennale of Architecture in 2010 for the Kingdom of Bahrain.

Camille Zakharia’s works can be found in the collections of
the Victoria & Albert Museum, London, the Canadian Museum of
Civilization (Hull Quebec, Canada), the Musée Suisse de I'’Appareil
Photographique (Vevey Switzerland), the Wichita Center for the
Arts (Wichita Kansas, USA), the National Museum of Bahrain
(Manama Bahrain), the Qatar Museum Authority (Doha, Qatar) and
the Barjeel Art Foundation (Sharjah, UAE).

Artwork
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c/o (2013). Photocollage on paper. 584x152cm. Image courtesy Saji Antony. dug.u| abu go dox80 8jgunll . pun 10TXO0AE +§jg e daualo jgun Libabas (T.1V) gi/gu_u
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c/o, detail (2013). Photocollage on paper, 584x152cm. Image courtesy Saji Antony. c/o, detail (2013). Photocollage on paper, 584x152cm. Image courtesy Saji Antony.
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c/o, detail (2013). Photocollage on paper, 584x152cm. Image courtesy Saji Antony. c/o, detail (2013). Photocollage on paper, 584x152cm. Image courtesy Saji Antony.



Cultivate Your Garden, detail (1998). Photocollage on paper, 533 x 102cm. Image courtesy of the artist. e 1. Txot , §)9 Ule dduale jguo Dlalas (199) Jpalaill weliayaa Gl
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Elusive Homelands — The Peltekian Family (1999-2000). Photocollage on paper, 76 x 57cm. Image courtesy of the artist. Assembling Places — Muharraq IV & Khamees Mosque — Bahrain (1998). Photocollage and gouache on paper,107 x 76cm. Image courtesy of the artist.
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